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April 30th, 1909

GREAT HALL, TUNBRIDGE WELLS
Wednesday, May 12th at 7.45

MR. FRANCIS J. FOOTE'S CHOIR announce a performance
of Handel's oratorio "The Messiah". Positively

for the first time in Tunbridge Wells and district
with a select and properly balanced choir and
complete professional orchestra composed largely

of eminent public soloists, The only authentic
edition of the above work by Dr. Ebenezer Prout
will be used on this occasion. Choir and orchestra
of 150 performers. Artistes: Soprano, Miss Maria
Ricardi. Tenor, Mr. Cynlais Gibbs. Contralto,
Miss Marion Wadia. Bass, Mr. David Beazell. Mr.
John Solomon, the eminent trumpet soloist, will
perform the trumpet obligato. Leader, Mr. Spencer
Dyke. Conductor, Francis J. Foote.

(repeated on May 7th.)

! that what was lscking in showy eflect was

ML FRANUS J. FUUILO
CHOIR.

FESTIVAL FPERFORMANCE OF HANDEL'E
e .

Moibing that Mr Prancls ). Pools sccom-
plishes in porsuit of his art fs devold of
interesl, and orstorio levers made their way
% the Great Hall on Wedseadey eveming, In
the amuraacé of hearing = pralseworthy

tece.

Bol oo much io say they wers rewarded by
an interpreiation rarsly schieved oulk of the
lestival towns

The well-squipped cholir and orchesira of
180 parformers approached their task with s
fne pense of ils Impori, and the dignity snd
oconviclon with which esch phrase was
delivered, made & profound Impression uwpon
ke largs andisnce, and snthused them 1o
| cutbursia of admirstion that aould oply have
been most gratifylug io the conductor, and ;
to thoss who bave been warking for many
weeks for the success of thls concart. i
Morbid moderns, who ars lnclined to sneer
st everything pot writlem Ln thelr own par-
ticular epoch, are for onocs silenced in the
discusalon of Handel's “Messiah;" Its per-
formances grow more Irequeni every Year,
and the "okd-fashioned™ flavour of the musle
1 a poailive [arce in favour of ile continued

popularity.

Who would parl with a single quaint
cadence, or mechanical progression? Who
would lop a single one of the dizzy vocal
1adders which the masler ralses In nearly
'avery solo? One regards the seitlement of
Handel 1p this eountry as ons of the mort
imporiant annexations in British history.
It is appalling to imagine what would have
besu ths oomdition of music is England
without his I1nflnence. :
| In selecung his sclolels for the presant
performance, Mr Foote went to the orstorio,
rather than the operatie school, which means

'imply made up lor in the eligious fervour
| with whieh the numerous solos were infnsed.
! Miss Maria Hicardl, the soprsno, is & geod
Interpreton; s well as & singer; her volce
'bas ite weak poinis; they wers most evident
:in the recitative, "Amd Boddenly,” but her
{ tacalty for intelligent and thoughtful reading
1s undeniable, and all that fell 10 her share
was dletingmished by these qualities. Her
best work was revealed in “For unte us*®
and in the exacting air, “Rsjolos gresily.”
Mr Cynlais Gibbs, & tenor ws do not Te-
member to have heard before, has & voloe

:
§
]
é

igm; his
tionally meat, snd every word rang through
the hall with talling affect. AR ovatlon was
ascorded him after the solo, “Bebold and
Bes,” and silll grester appreciatien was
Aeservedly sxpressed lor hiy fine readering
of ~Bat thou dlds't Dot Jeave,” snd “Ha that
dwalleth in heaven ®

1t 15 Dot %00 vumch to say that the gem of
the eveming, so far ss the solos are ocon-
corned, came from Miss Maris Wadla, whe
waa d with the Ho purt. Her
plainiive sympathy in “He was despised”
deeply stirred the audience, and her work :
all was parformed with po much |
simplieity snd gulet restraint ihat 1t mld|
nok fal] to win tion.

Mr Duvid Brazell.ls 100 well knewn among

1

massive solos like “Who may abids,” and
“Why do the mations.” AL the same Ums be
is » msiure and highly Solshed vocalist, |
and.ons to whom it 12 always & great plea
sure to listem, His best effecla were per-
haps achieved In the recitalive and aria, '
* For behold darknass,” and "The peopls that
walked in darkpess.” 'The latter was |
a beautiful plsce of singing. > |
THE CHOIR'S GOOD WORK. |

For he cholr, obs can find ‘moughi but’
priise: and mought bat pralse for the com-

room, buot the completed design, which is
always & pleasure %o comtemplata Mr
Foote exploited Haudel's many molives with

bas
af & grest conducior. Ths performance was

fine ln g m, and especially in jts
! tealing for. el .| “Bahold the Lamb of
God™ was | maguifcent
volam was Ab|'k.l.lt up your
heads;"” and = Hallslajali Chorus—sung
»3 osoal, with ng—was

s hymn-of praise” The mmanimity
of lesiing with which the passages
were attacked ls worthy of all praise, snd
ths enssmbls refleeta
ihe very highest credls apor this choral body
of picked volces, of whick a1 an epilrely
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