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VERDI: REQUIEM

poet and novelist Allesandro Manzoni slipped

on the steps of the church of San Fedele as
he was going in to early morning Mass and was carried
home unconscious. He was 89, and so his ensuing death
was not entirely unexpected; but Verdi had regarded
Manzoni with a quite extraordinary reverence eversince
he had read the celebrated classic novel I Promessi Sposi
at the age of 16, and the author’s death left him heart
smitten with emotion and grief. “perhaps after T have
thaught ir over and measured my strength”, he wrote to
Guilio Ricordi, his publisher, “1 shall propose something
10 honour his memory.” {“Measured my strength” is
interesting. Verdi at 60 was still at the heighr of his
powers: Aida had been produced only a year earlier. But
a really large-scale choral work was something he had
never before arrempred, and it presented unfamiliar
problems.}

The “somerhing” turned out to be the Requiem,
which had ies first performance at St Mark’s Church in
Milan on 22nd May 1874 (the first anniversary of
Manzoni’s dearh), with Verdi himself composing a
specizlly chosen choir of 120 singers and an orchestra of
110 players. The work was raprurously received by the
audience, and subsequent performances in Paris and
Vienna were equally successful. London, too, was im-
pressed, but there were some reservations cxpressed
concerning the thearrical character of the music - an
objection still felt by some. Thearrical it cerrainly is; but
Verdi was simply using the musical language that came
naturally to him; anything else would have been in-
consistent with the depth and sincericy of his feclings.
Furthermore, although the lizurgical aspeer is respect-
fully treated, the work was intended for the concerthall,
not the church

A third point concerns the character of the text,
much of which comprises the terrifying medieval Dies
Trae sequence, full of vivid - not to say lurid - imagery of
the Last Judgmenc; for which, it could be argued, the
uninhibited approach of a Berlioz or a Verdi is more
appropriate than, say, the more restrained polyphonic
seerings of Palestrina and Victoria, fine though they are.

Bur the really clinching argument is, of course, the
averwhelming effecriveness of the music. Verdi's Requiem
is a work of astonishing imaginarion, beauty and power.
And people who don’t like it (one is rempred o say)
don’t really like rausic.

Requiem and Kyrie

The work opens quietly with slow falling phrase on
muted cellos. A gentle crescendo leads to a magical
change from the miner to the major key. While the
chorus murmurs the prayer for eternal rest. “Te decet
hymnus”, set to a plainsong-flavoured melody for unac-
companied choir, is followed by a repeat of the hushed
apening music. The four soloists then enter successively
wirth the urgent “Kyrie eleison” prayer set to a noble
theme with choral accompaniment; and the mavement

O nthe 22nd May 1873, in Milan, the grear Iralian

ends with “Christe eleison” (one of Verdi’s departures
from liturgical tradition): an eight part chordal progres-
sion through remote keys o a final resting point in the
‘home key’ of A Major.

Dies Irae

After a startling detonation of four staccato or-
chestral chords the chorus enters with a wild swirling
theme powerfully expressive of power and grief, quieting
down to 4 sotto voce monotone at “Quantus tremor est
fururus”. This leads straight into:

Tuba mirwm. Trumpet fanfares, echoed ‘off-stage’,
build up to a climax reinforced by the choir and the rest
aof the orchestra. “Mors stupebic” is given to the basssolo,
with a subtle and cffective orchestral accompaniment.

Liber scriptus. The mezzo-soprano enters unac-
companied on the dominant A, reaching the key chord
of Dminorwith tremendous emphasison “Unde mundus
judicetur” (When creation comes to trial). Aneloquent
solo aria follows, punctuated by “Dies irae” from the
chorus, whispered ar first, then bursting with full force.

Ouid sum miser. A trio for the three upper solo
voices, accompaniced by violins and viola with a solo
bassoon and expressive flowing bass.

Rex tremendae majestutis. The opening words are
thundered outby the chorusbasses, followed immediately
by entriesfrom all four soloists on “Salva me”™: u reminder
that the majestic King is also the fount of grace {“Fons
pietatis”} whase preropative is merey. The full chorus
combines and the movement builds up t & great emo-
tional climax.

Recordare. A duet for soprano and mezzo soprano
accompanied by areiterated thythmic figure given tothe
woodwind.

Ingemisco. The tenorsoloist takes up the penitential
prayer in a mood of tender lyricism evoked by the
reference to Mary Magdalen (“Qui Mariam absolvisti”).

Confutatis maledictis. Thissolobasspleads formercy
at the hour of death in an expressive aria over a gently
throbbing orchestral accompaniment. Thefinal cadence
movesuncxpectedly into G minor, and the chorus blazes
in again with “Dies lrae”.

Lacrymosa. Asimple and unforgettable rune, given
first ro the mezzo-soprano soloist and then taken up by
the chorus. “Pie Jesu Domine” is set to a short unaccom -
panted passage for the solo quartet,

Offertorium

The whole movement is ser as a solo quartet. One
of the great moments of the work comes wich the enry
of the soprano as Michael the Standard-Bearer (“sed
signifer sancrus Michael™): on an E held for five whole
bars. With “{Juam olim Abrahae” Verdiscems to hintat
the fugue which is usual ar this poinr, but we are given
instead a powerful sequence based on a falling chromaric
scalc. “Hostias...” is set to an exquisite melody which
moves within the compass of five notes; “Quam olim
Abrahac” is repeated, and the movement ends with the
soprano floating gently and prayerfully on a high A flat,



Sanctus

Trumpet callers usher in the chorus, divided into
twochoirs, who sing the whole of the Sanctus, Benedictus
and Hosanna in an unbroken double fugue whichbounces
along joyfully in striking contrast to the rest of the work.
“If it is dance-like,” Donald Tovey writes, “the dance is
that of the Sons of the Morning”.

Agnus Dei

The plaintive melody is set with daring originality,
for the sopranc and mezzo-soprano soloists, who sing in
octaves, unaccompanied. The chorus follows, also in
uniison octaves. After the soloists have repeated the tune
in the minor, the choiranswers with a richly harmonised
version of the last six bars. There is a third statement of
the tunc by the soloists decorated wich three flutes in
flowing counterpoint. Choir, soloists and orchestra unite
at the closc.

Lux Aeterna

The violins shimmer with the never-fading light,
introducing a trio for the tree lower solo voices. The
gentle intimate mood of the mezzo soprana'’s opening
hars gives way toa darkly coloured funeral chancin Bflac
minar intoned by the hass. The three voices unire in a
brief unaccompanied passage of luminous part-writing,

after which a repetition of “Et lux perpetua”, set to a
broad lyrical tune, carries the movement along to the
end.

Libera Me

Here we are back once again with the terror and
despair suggested by thoughts of the Last Judgment. The
sopranosoloist, and then the chorus, mutter the opening
words in monotone; and after an agitated, intensely
dramatic recitative for the scloist the chorus erupes with
the now familiar but always startling “Dics irae”. There
follows a passage of the most moving beauty: a repeat of
“Requicm acternam” as heard ar the opening of the
work, but with the unaccompanicd choir, led by the solo
soprano, singing music which was formerly only given by
the orchestra. The work ends with a fugue on “Libera me
Domine”. Any feeling that its sprightliness is inappro-
priate to the solemnity of the rexr is entirely dispelled
when the soprano soloist enters with the theme ar half
speedandinthe majormade - yeranother greacmoment.
The final page has the soloist and chorus murmuring the
prayer for deliverance in a hushed ‘pppp’; and, as one
commenrater hasput it, “the music ends, poised over the
void™.

CEREMONY OF CAROLS - BRITTEN

REQUIEM - VERDI

Requiem and Kyrie Eleison (Rest and peace and Lord have mercy)

Soprano, Mezzo-Soprano, Tenor, Bass and Charug

Requiem aeternam dona eis Domine: et
lux petperua luceat eis

Te decet hymnus, Deus, in Sion,

ct tibi redderur vorum in Jerusalem.
Exaudi oraticnem meam:

ad te omnis caro veneir

Kyric cleison.

Christe eleison,

Kyric eleison.

Grane them erernal rest, O Lord; and

let cternal light shine upon them.

To thee, O God, praise is met in Sion,
and unto thee shall the vow be pedormed
in Jerusalem, Hearken unto my prayer:
unto thee all flesh shall come.

Lord, have mercy upon us.

Chrisc, have mercy upon us,

Lord, have mercy upon us.

Dies Irae (Day of Anger)
Sola Quartet und Chorus

Dues Irae (Duy of Anger)- Chomus

Dies irae, dies ifla

Solvet saeclum in favilla
Teste David cum Sibylla
Quanrus tremor est fururus
Quando judex est venturus
Cuncra stricte discussurus

The day of wrath, that day shall
dissolve the world in ash, as

David prophesied with the Sybil.
What rrembling shall there be
when the judge shail come

who shall thresh our all thoroughly!

Tuba Mirum (Trumpers Sounding) Bass & Chorus

Tuba, mitum spatgens sonum
per sepulchra regicnum,
Voget omnes ante thronum.
Mors Stupebit et natura
Cum resurget creatura
Judicanti responsura.

The oumpet, scattering a wonderous sound
through the tombs of all the lands,

shall drive all unto the Throne.

Death and nature shall be astounded

when creation rises agamn

o answer o the Judge



Liber scriptus proferetur
In quo totum continerur
Unde mundus judicerur.
Judex ergo sum sedebit
Quinquid latet apperebit:
Nil inultum remanebit.
Dies irae, dies illa
Solvet sacclum in favilla
Teste David cum Sibylla

Liber Scriptus (Open lies the Book) Mezze Soprano & Chorus

Awrirren boak shall be brought forth

in which shall be contained all

by which the world shall be judged

And therefore when the judge shall sir,

whatsoever is hidden shall be manifest;

and naught shall remauin unavenged.
The day of wrath, thar day shall
dissalve the world in ash, as
David prophesied with the Sibyl.

Quid Sum Miser (What shall 1 plead) Soprane, Mezzo-Soprane & Chorus

{Juid sum miser tunc dicturus
Qucm patronum rogaturus
Cum vix justus set securus’

Rex rremendae majestatis
Qui salvandos salvas gratis
Salva me, fons pietatis

Recordare, Jesu pie,

Quod sum causa tuae viae
Ne me perdas itle dic.
Quaerens me sedisti lassus
Redemisti crucem passus
Tantus labor non sit cassus.
juste Judex ultionis
Donum fac remissionis
Antre diem rarionis

Ingemisco tanquam reus:
Culpa ube vultus meus.
Supplicanti parce, Deus.
Qui Mariam ahsalvisti

Et latronum exaudisti,
Mihi quoque spem dedisti.
Preces meae non sunt dignae
Sed tu bonus fac benigne,
Ne perennt cremer igne.
Inter oves locum praesta
Ez ab haedis me sequestra
Statutens in parte dextra.

Confutatis maledictis
Flammis acribus addictis,
Voca me cum benedicris.
Cro supplex et acclinis,
Cor contritum quasi cinis,
Gere cunam met finis

Dies irae, dies illa

Solvet saeclum in favilla

Teste David cum Sibylla

Lacrimosa dics illa

Qua resurget ex favilla
Judicandus homo reus.
Huic ergo parce, Deus,
Pie Jesu Domine

Dona eis requiem. Amen.

What shall T say in misery!
Whom shall T ask o ke my advocate,

when scarcelv the just may be withour fear?

Rex Tremendae (King Omnipatent) Solo Quartee & Chorus

King of awful majesty,
who treely savest the redeemed,
save me, O fount of mercy.

Recordare (Ah, remamber) Soprano & Meyzo-Soprano

Remember, merciful Jesus,

thar 1 am the cause of your journey,
lest thou lose me in that day.
Secking me didse thou sit weary;
thou didst redeem me, suffering the cross.
Let not such labour be frustrated.
O just Judge of vengeance,

give the gift of remission

before the day of reckoning.

Ingemisco (] lameni) Tenor

1 groan as one guilty;

my face blushes ar my sin.

Spare me, thy supplicant, O God.
Thou who didst absolve Mary

and didst hear rhe thief's prayer,
hast given hope o me also.

My prayers ace not worthy,

but do thou, good Lord, show mercy,
lest I burn in everlasting fire.

(ive me my place amongst thy sheep
and put me apart from the goats,
serring me on the right hand.

Confuzaris { When the curséd) Bass & Chorus

When the damned are confounded

aﬂd condcmncd to Sh'drp ﬂ'dﬂ]es,

call me with the Blessed.

1 pray, kneeling in supplicarion,

my heart contrite as ashes,

take thou mine end info thy care.
The day of wrath, that day shall
dissolve the world in ash, as
David prophesied with the Sibyl.

Lacrymosa (Day of hitter lementation) Solo Quartet and Chorus

The day is one of weeping an which
shall rise again from the ashes,

the guilty man, fo be judged.

Spare then this one, O God,
merciful Lord Jesus;

give them peace. Amen.



Offertory, Domine Jesu (Lord of Lords)

Solo Quartet
Domine Jesu Christe, Rex gloriae, libera animas omnium QO Lord Jesus Christ, King of glory, deliver the souls of all the
fidelum defunctorum de poenis inferni et de proundo lacu; departed faithful from the torments ofhelland from the botrom-
Libera eas de ore leonis, ne absorbeat eas Tarearus, ne cadant less pit; deliver them from the mouth of the lion, lest Tartarus
in abscurum. Sed signifer sanctus Michael repraesantat eas in swallow them, lest they fall into the darkness. Bur let St
lucem sanctam, quam olim Abrahae promoisti et semini ejus. Michael the standard-bearer bring them forth inro the holy
Hositas et presces tibi, Domine, laudis offerimus. light: which thou didst once promise to Abraham and his seed.
Tu suscipe pro animabus illis quarum hodie memariam Tothee O Lord, we render our offerings and prayers with praises.
facimus: quam olim Abrahae promisisti ct scmini cjus. Do thou receive them for those souls which we commemaorate

today; which thou didst once promise to Abraham and his seed.

INTERVAL

Sanctus (Holy!)}

Fugue for Double Chorus

Sanctus, sanctus, sanctus, domine Deus Sabbaoth Holy, holy, holy Lerd, God of Subaoth,
Pleni sunt caeli ec terra glotia tua Heaven and earth are full of thy glory.
Hosanna in excelsis! Hosanna in the highest!
Benedictus, qui vemt in nomine Domini. Blessed is he that cometh in the name of the Lord
Pleni sunt coeli et terra gloria wa. Heaven and earth are full of thy glory.
Hosanna in excelsis! Hosanna in the highest!

Agnus Det (Lamb of God)

Soprans, Mezzo-Sopranc and Chorus
Agnus Dei, qui wllis peccata mundi, Lamb of God, that takest away the sins of the world,
dona eis requiem. CGrant them rest.
Agnus Der, qui tollis peccata mundi, Lamb of God, that takest away the sins of the world,
dona eis requiem sermpetiternam. Grant them cternal rest.

Lux Aeterna (Light for ever)
Merrc-Sopranc, Tenor & Bass

Lux aeterna luceat eis, Domine, cum sanctis tuis, quia pius es. Let everlascing light shine upon them, (3 Lord, with thy
Requiem seternam dona cis, Domine, et lux perpetuy luceat saints, for thou are mereiful. Grant the departed eternal rese,
cis curn sanctis tuis in acternum; quia pius es. (O Lord, and let evetlasting light shine upon them with thy

saints for ever; for thou art merciful.

Libera Me (Lord, Deliver me}
Soprano and Chorus

Libera me, Domine de morte acema in die illa rremenda; Deliver me, O Lord, from eternal death on rhar awful day,
quandn coeli movendi suncet terra; when the heavens shall be moved, and the carth;
Dum veneris judicare saeculum per ignem. When thou shalt come o judge the world by fire.
‘['remens factus sum ego, et timeo, dum discussio veneric [ am siezed by trembling, and 1 fear the mament when the
atque ventura ira, trial comes, and the coming wrath,
quando ceeli movendi sunt est erry. when the heavens shall be moved, and the earth.

Dies irae, dics illa calamitatis et miseriae, A day of wrath, chat day of calamity and misery,

dies magne et amara valde. an exceedingly prear and bitrer day.
Requiem aeternam dona eis, Grant them eternal rest,
Domine, et lux perperua lucear eis O Lord and let perpewal lighe shine upon them.
Libera me, ctc Deliver me, O Lord etc.

OUR NEXT CONCERT

WILL TAKE PLACE ON
Sunday 14ch April 1991
at 3.00pm in The Assembly Hall
Sea Symphony — Vaughan-Williams
Gloria — Poulenc
Tickets: Tiered Seating £7.00, Circle £5.00, Stalls £3.00




THE SOLOISTS

Heather Lorimer was born in Wallasey
in Cheshire in 1961. She studied with Frederic
Cox at the RNMC in Manchester from 1979 to
1984, and also studied under Iris Dell Aqua. Her
more recent engagementshave included appearing
as Helena in A Midsummer Night's Dream and The
Countess in Le Nozze Di Figaro at Glyndebourne
in 1989, and working with the ENO, Opera 80,
and Travelling Opera. Earlier this year she was
the winner of the 1990 Bel Canto and Opera Duer
Competition with her husband, Gerard Quinn.

Marion Olsen, the New Zealand born
mezzo soprano, began her singing studies in 1974
at Otago University, Dunedin, with Miss Honor
McKellar. In 1981 she was awarded grants from
the NZ Queen Elizabeth I Arts Council and the
Blair Trust to cnable her ro study with David
Harperin England. She has participated incourses
at the ‘Britren Pears School for Advanced Musi-
cal Studies’ at Aldeburgh and the Europcan Op-
cra Centre’s International Summer School in
Belgium in 1934.

Engagements over the past two years have
included performancesof the Verdi Requiem in the
Barbican, the title role of Carmen for Wellington
City Opera in New Zealand, Dorbclla in Casi Fan
Tuwi in the Far East with the European Opera
Comgpany, the Angel in Elgar's The Dream of
Gerontius, A Child of our Time by Michael Tippett,
the Mozart Requiem, The Vivaldi Gloria, Haydn's
Maria Theresa Mass, Bach's B Minor Mass, Mcn-
delssohn’s Elijah, recirals in London and Paris
and, as part of New Zealand's 150th Anniversary,
Marion Olsen has been invired to take part in
three concerts in Covent Garden, Glasgow and
Dublin.

Richard Braebrook, our tenor for this
afternoon, was born in Huddersfield and is cur-
rentlyinhiseighthseasonat the London Coliseum
with the ENO. He studicd at the Royal College of

Music and has sung with the BBC singers and the
fortner D'Oyly Carte Company as Principal Tenor,
touring the UK, Canada, Australia, New Zealand
and the USA. Hec is a founder member of the
Kensington Gore Singers with whom he has sung
for the Queen Mother at Windsor. In his capacity
as an accomplished pianist and conductor he was
also Musical Dircctor of the Feltham Choral
Society. Richard has sung with many major soci-
ctics throughout the UK and looks forward very
much to singing with the TWCS here again. His
recent concerts include memorable performances
of the St. John Passion (Evangelist), Dream of
Gerontius (Elgar), Messiah (Handel), Serenade for
Tenor, Horn and Strings (Britten), and Elijah
{Mendelssohn). He hasentertained recentlyona
P&O cruise liner and has been to Russia to sing.

Anthony Cunningham was bom in
Wigan, Lancashire. He studied at Manchester
Polytechnic and for over ren years followed a
careerasa Chartered Librarian. He studied singing
with John Cameron, whilst following a freelance
career in fringe opera, oratorio and work in the
light music ficld.

On the operatic stage he has worked with
English National Cpera for several years singing
and understudving many roles, including
Angellotti (Tosca), Krusina (Bartered Bride),
Johann (Werther}, and Marullo (Rigoletto). En-
gagements also include working with the Music
Theatre Company and appcaring as a guest arrist
at the Henley Music and Arts Festival as well as
the Brighton and France-Jersey Festivals.

Anthony also pursues a busy concert and
recital career throughout the country, having
sung with many choral and music societies, in-
cluding Mozart’s Requiem under David Willcocks
at the Royal Albert Hall, Donizetti’s Requiem ac
the Queen Elizabeth Hall, Beethoven’s Ninth
Symphony at the Festival Hall and Boris Gudunou
at the Barbican.
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SOME FORTHCOMING CONCERTS

The Green Room Club
At Trinity Arts Centre

20th January 1991 at 3.00 pm
17th February 1991  at 3.00 pm
17th March 1991 at 3.00 pm
21st April 1991 ar 3.00 pm
19th May 1991 ar 3.00 pm

ROYAL TUNBRIDGE WELLS SYMPHONY ORCHESTRA

Future Concerts in The Assembly Hall

3rd February 1991 at 3.00 pm
3rd March 1991 at 3.00 pm
Tth April 1991 at 3.00 pm
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