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“You shall hear how "au-Puk-Keewis™
“Then the handsome Pau-Puk-Keewis™
“*He was dress’'d in shirt of doe-skin™
“Tirst he dane’d a solemn measure”
*“I'hen said they ta Ghibiabos™
“Onaway! Awake, heloved!™
“Thus the gentle Chibiabos™
“¥ery boastful was lagoo™

“Such was Hiawatha's We ddmg

Shorl Tnferval

DEATH OF MINNEHAHA.
“(Jh, the long and dreary \unlcr
“Tnto TTiawatha’s wigwam™
“And the foremost said, ‘Behold mc'
“And the other said, Behold me!™
“And he lovely Minnehaha™
“Forthinto the empty lorest”
*Gitche Manito, the Mighty!™
“Inthe wigwam with Nokomis™
“Hark! she said, Thear a rushing”™
“Wahonomin! Wahonomin!”
“Wahonomin! Wahonomin!™
*And he rush’d into the wigwam”™

- “T'hen he sat down, still and speechless™

H

“Then they buried Minnehaha”
“Farewell! said he, Minnehaha”

Short Inlerval

AWATHA'S DEPARTURE.
“Spring had come with all its splendour”
“From his wand’rings far 1o Eastward™
“He had seen, he said, & water™
“Cinly Hiawatha laughed not™
“TFrueis all Tagoo 1ells us™ ..
“By the shore of Gitche Gumee”
“From the brow of Hiawatha™
“Ttwas neither goose nor diver”
“Beantiful is the sun, O strangers™ .
“And the Black-Robe chici'made answer™
“Then the generous Fliawatha™
“T'hen the Black-Robe chief, 1he pruphcl”

“And the chiels made answer, saving™

“Tam going, O Nokomis”
“lam going, () my people™
“And they said Farewell



SAMUEL COLERIDGE TAYLOR

Tt is surely irenic that Samuel Coleridge Taylor's reputation rests nowadays almost
entirely on his carly cantata “Hiawatha”, the first part of which was written when he
was only 22. He had shown carly musical talent and attended the Royal College of
Music as a 135 year old violin student before going on Lo study composilion. After
leaving the Gollege in 1897, he soon received commissions to compose and conduct his
own works around England and then in America. These included insirumental and
piano pieces, chamber and choral works as well as incidental music for the theatre.
Later on, aware of the African antecedents (his father was a doclor from Sierra Leonc
and his mother from England), Coleridge Taylor used Negro musical ideas in his works
lo help establish the dignity of the black man,

The immense popularity in 1898 of Hiawatha’s Wedding Feast when it was first
perfarmed at the Roval Gollege of Music owed something 1o the current vogue for the
cxotic and interest in the Red Indian as well as Longfellow's words and their almost
hypnotic thythms. Tt is hardly surprising, therelore, ihat the rest of the trilogy was soon
completed o different commissions and first performed in its entirety in 1900 in the
Albert ITall, Tliawatha is believed to have lived in the sixteenth century. Tradition has it
that he was a Mohawk chief who was regarded as a prophet and visionary by his people.

PART 1 HIAWATHA’S WEDDING

After a call to attention, the scene is set by the chorus deseribing the food and chief
guests inviled Lo the wedding feast. The underlying rhythmic beat of the (om-toms
changes as the guesis, repleie, are entertained. Pau Pukcewis, the Storm Tool
{Yenadizei) 1s asked Lo dance. He is a handsome idle dandy but skilled in atheletics and
he pertormsg mystical and exuberant dances, whirling in and out ol the trees by the lake
in the Beggar's dance. The mood becomes more restful as Chiblabos, the best
musician, is implored wo ging a love song. The adulation this receives makes old lagoo,
the boastiul story teller, jealous. His exaggerated tales are a byword among the tribes
but as a fricnd of old Nokomis, Hiawatha's grandmother, he is an honoured guest and
his incredible siories are requested. 1Te recounts magical adventures and the music
becomes mysterious. Satisfied, the guests depart leaving Hiawatha and his bride
Minnchaha coment and alone,

PART 2 THE DEATH OF MINNEHAHA

Time has passed and the mood changes 10 one of sorrow — it is winter. Snow and ice
cover the landscape bringing famine and fever in their wake as the hunters can find no
food. Hunger is everywhere. The tempo quickens dramatically as two strangers enter
Minnehaha’s wigwam, Bucjadawin (famine) and Ahkoscwin (fever) and she sinks back
dying. In desperation Hiawatha rushes into the forest searching for food. Vainly he
prays te Giiche Manito the Mighty but the enly sound is the ccho “Minnchaha™.
Whilst Hiawatha trudges through the woods with their memories of past happiness, his
grandmother nurses the feverish Minehaha who becomes agitated. She thinks that she
is being summoned by watertalls, her tather and finally by Pauguk, Death, with his ey
fingers. Nokomis cannot calm her and in ariguish, Minehaha calls out for her husband.
Though far away, he hears and returns in sorrow, empty handed to tind her dead. His
deép unhappiness is expressed in the baritone solo “Wahonomin”. Aller Hiawatha's
private grief, the teibe performs the funeral rites burying Minnehaha with great
solemnily, Hiawatha laments his loss, bidding farewel! till they are reunited in the
Herealter.



PART 3 HIAWATHA’S DEPARTURE

Winter is over and the Soprano soleist describes the beauty of Spring. Iagoo the
Storyteller returns from distant shores where he has seen many wonders. All the people
cxeept Hiawatha laugh und jeer at him. In a solo, Hiawatha explains that he bas seen
visions of the future generations in the land. An orchesiral interlude heralds summerin
all its glory and Hiawatha has overcome his grief as he awaits the future. The tribe is
puzzled by a strange vessel approaching on the lake. It carries a black-robed white
man wearing 4 large cross. Hiawatha greets them with dignily and hospitality. The
priest preaches Christianity in their native tongue and the Elders retire to give careful
congideration to what has been said. The day draws to a close and, to an echo of the
happy wedding feast music, Hiawatha quietly prepares for his great journey to the
west, He bids (hat the tribe protect and follow the doctrine of the sleeping guests.
Sadly, they bid farewell for ever as Hiawatha sails away (0 the Islands of the Blessed.
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MICHELE ROSZAK (soprano)

Michéle was horn and educated in Kent, moving to Tunbridge Wells in 1977, Her early
singing lessons were with Phyllis Sl(:he] and she performed locally before becoming a
student at the Guildhall School of Music and Drama in 1981 to study under Margaret
Lensky and Ellis Keeler. She made her London Debut at the Queen Elizabeth Hall in
1983 in Bach™s B Minor Mass. As a member of the London Student Chorale, she has
appeared in various concerts in and around London, Michéle, as a former member of
the Choir, is extended an especially warm welcome as a soloist.
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ROBIN GREEN A.R.C.M. (tenor)

Rabin began as a treble in Rochester then took up choral scholarships at both Chrise
Church and Magdalen Coellege, Oxford, In 1984, he joined the posigraduale course at
the Guildhall School of Music and Drama where he won the John Ireland Prize and
came second in the Schubert. Robin has performed in oratorio and recital on the South
Bank and at the Royal Albert Hall, in addition to other major centres around the
country. He has participated in masierclasses with John Carol Case, Robin is especially
committed to music education in Kent and has so lar produced a recital series and a
schools recital service.
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JOHN MORGAN (baritone)

John studied in London at the School of Music and Drama on the A.G.5. M. Advanced
Singing and Opera Courses. Tin 1984, he won a schn]arqhip te take an advanced course
on Verdi and Puccini at the hurope.m Opera Centre in RBelgium, Tn'England, he has
sung over 30 operatic roles with major opera companies including Kent Opera, Royal
Opera House, Covent Garden and the English Music Theatre. His latest engagements
include singing the part of Fscamillo in Carmen for the G.1.C. Production at TTollund
Park Court Theatre and an appearance at the Athens Festival, Greece with the Royal
Opera House, Covent Garden,



FORTHCOMING CONCERTS
April 18th — The Bartok Quartet Series of the Green Room Music
Club at Trinity Arts Centre

April 20th — The Green Room Concerts at the Assembly Hall
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