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AGNUS DEI

No. 23 AIR (Contralto)

Agnus Dei, qui tollis 0 Lamb of God, that takest away
peccata mundi, the sins of the world,

Miserere nobis. Have mercy upon us.

No, 24 CHORUS

Dona nobis pacem. Grant us Thy peace.

HYMN

AT the Name of JESUS Bore it up triumphant
Every knee shall bow, With its human light,

Every tongue confess Him Through all ranks of creatures,
King of glory now; To the central height;

'Tis the FATHER'S pleasure To the Throne of GODHEAD,
We should call Him LORD, To the FATHER'S breast.

Who from the beginning Fill'd it with the glory
Was the Mighty WORD. Of that perfect rest.

At His voice creation Name Him, brothers, name Him,
Sprang at once to sight, With love as strong as death,

All the Angel faces, But with awe and wonder,
All the hosts of light, And with bated breath;

Thrones and Dominations, He is GOD the Saviour,
Stars upon their way. He is CHRIST the LORD,

All the heavenly Orders, Ever to be worshipp'd,
In their great array. Trusted, and adored.

Humbled for a season. In your hearts enthrone Him ;
To receive a Name There let Him subdue

From the lips of sinners All that is not holy,
Unto whom He came, All that is not true:

Faithfully He bore it Crown Htm as your Captain
Spotless to the last, In temptation's hour ;

Brought it back victorious, Let His Will enfold you
When from death He pass'd : In its light and power.

Brothers, this LORD JESUS
Shall return again,

With His FATHER'S glory,
With His Angel train ;

For all wreaths of empire
Meet upon His Brow,

And our hearts confess Him
King of glory now. Amen.

THE GRACE



Historical Note

BACH was born in 1685 iin Eisenach, of a musical family. During his
adult life be was never a free-lance musician —he held various posts, as
church organist, court musician (a title covering much work of composing,
arranging, rehearsing and performing), and then for the last 27 years of his
life he was Cantor of St. Thomas' Church, Leipzig, This meant that he
was responsible for the music in four of the city's churches, for its arrange-
ments, rehearsal and performance. As the morning service in Lutheran
churches lasted five hours, and included among other music, a motet or
cantata for soloists, choir, organ and orchestra, this entailed endless work,
especially as for some years Bach himself regularly composed a cantata for
each Sunday, and all the chorus and orchestra parts had to be written out
by hand. He was also responsible for the upkeep, tuning and repair of the
organs in tbe four churches, and for teaching Latin in the choir school—
this in addition to all his private teaching and other composition,

MASS IN B MINOR is one of the most colossal choral works, from all
points of view, that has ever been written. The composer was 52 when he
finished it and it had occupied him for nearly six years. It was not published
until at least 50 years after his death, and was probably never performed in
its entirety during his lifetime. The first complete performance in England
of this Mass (he wrote 4 others) was given in 1876 by a special choir formed
for the purpose and conducted by Otto Goldschmidt, whose wife, Jenny
Lind, was one of the singers. This choir later became a permanent
organisation under the name of the Bach Choir.

It may seem strange that Bach, a staunch Lutheran, should have set
to music the Latin words of the Catholic Mass. But at St. Thomas',
Leipzig, parts of the Liturgy were often sung in Latin. " Mass" in the
Lutheran church meant only the Kyrie and the Gloria in excelsis. Bach,
though a protestant, was, as a citizen of Leipzig, a subject of the Roman
Catholic Duke of Saxony. In 1733 Bach wrote to the Duke to ask for a
court appointment at Dresden and with the letter he sent the Kyrie and
Gloria which he afterwards made the first two choruses of the B Minor
Mass. Bach owned many books on theology — he was deeply interested
in the subject, but not in any narrow sense and this Mass transcends all
dividing lines between protestant and catholic and becomes truly Catholic
— that is to say, universal.

The Mass is less persona! a work than the St. Matthew Passion, which
is the story of the passion of Jesus Christ. Perhaps the very fact that the
Mass is sung in Latin, a language used by the churches in many lands, but
the mother tongue of none, adds to its impersonal nature. Yet there is in
many of the sections much dramatic and descriptive writing. The Sanctus
with the upper voices soaring up like a celestial choir and the basses (and
the instrumental accompaniment) descending in the depths, perhaps give us
Heaven as Bach saw it in bis mind, with the whole creation singing praises.

The Gloria in excelsis is a joyful chorus with a dance-rhythm — Bach
often uses such in his church music — and then at the words ' peace on
earth", the whole mood changes to one of calm and tranquility. Three
quiet choruses should be specially noted : Qui Tollis (Who taketh away
the sins of the world), one of Bach's contemplative movements; Et



incarnatus est — which expresses in music awe and wonder at a great
mystery; and Crucifixus, with its pulsating bass accompaniment and its
simple yet sublime tragedy, which ends with one of the most wonderful
changes of key (from minor to major) in all music. Bach follows this
immediately with Et resurrexit, a great outburst of joy.
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